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The play takes place in the capital of Setzuan, a
half europeanized city.
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ACTING
WITHBRECHT

Bre· cht

For the training actor, whose only
frame of reference to acting tech-~
nique is primarily rooted in American .·· ,
realism, the first few days of re:
.hearsal were filled with confusion!
~
They_l isten~d to intensi _ve discussion .
·?/.-.
sessions which revealed a barrage of
. ~;
·
~
catch-words; "Epic Style", "Alienation Effect", "Presentational Act- Lt.. -r q ·~
ing", "Sprechsing", "Gestus" and
~ ~ .i.&.""-wJ~'
~
"Parable Theatre". The challenge
lay in applying techniques and resourses to articulate these Brechtian dramatic concepts.
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As a playwright, Brecht was consumedwith one intention; to entertain and educate society. He saw
theatre as a vital tool with which to reach the ear
of the masses, to spread the word .of social inequality and to awaken those who remained blind to
injustice.
Like characters from a Medieval morality
play, Brecht's characters are not founded on
psychologically complex levels. Character relationships are born upon the need each serves the other
in developing the moral story, and as such they become bearers of his message. Actors are expected
to explore physical and vocal "presentational" techniques, making use of the "gestus" or attitude, as
the source of all action. The perplexing
"Verfremdungeffekt", (to make strange), espoused by
Brecht, provides a means of distancing the audience
from subjective viewing, bringing them closer to a
recognition of social conscience.
The staging of THEGOOD
WOMAN
OF SETZUAN
called for
an "open platform" approach, not unlike the staging
techniques used in Shakespeare's time. It could
be said that Brecht and Shakespeare are brothers,
both using language to qeliver the mise-en-scene
and the moral debate, through a colorful narrative
style.

The duali ty of nat ure is a major theme of Brecht's
play. The dual nature of Shen-Te/Shui- Ta becomes
a metaphor of social tension between oriental conventions and pragmatic western capitalism. This
duality had to be carried out in all elements of
the production, from the music and lighting to the
sets, props and costumes. Brecht's world of
Setzuan, "a half-europeanzied city", is a world
that stands between two worlds . Brecht's style
requires the young actor to take a risky excursion,
at times touching the extremes of Vaudeville,
punctuated by "Sprechsing" (spoken-song), yet maintaining a credible honesty within the convention.
Certainly a frightening departure from the safe
limits of theatrical realism.
Acting with Brecht has been an enriching experience
for the company, creating a journey which continues
each night before new audiences. Wewelcome·you
to our theatre, and invite you to join us on our
endless journey, to the di scov·ery of Brecht and
his theatre.
Philip M. Church

A scene from a 1957 produclir•n
Setzuan.
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THEPLAYANDTHEDRAMATURG
The idea of the play originated between 1928 and 1929, as a
story about a prostitute
who disguises herself as a man, a
cigar merchant, in order to help her sister prostitutes.
Brecht called it "Fanny Kress, or the Whores Only Friend",
and saw it as a parable of the ends to which people will go
in order to survive in a world of unemployedand economic
choas.
Brecht's frame of reference was post World War I Germany,
the capital of Berlin in particular.
Whyhe should have
changed the location of the story to a semi-mythical city in
China has never been completely clear, but as to the question
of whether the play became a, play about China because of a
change in title and location, the answer is "no", what
Brecht was striving for, he said, was something equivalent
to the imaginary Londonof THETHREEPENNY
OPERA,which he
considered a successful "poetic conception". The change of
setting to a remote place helped distance Brecht's indictment
of the state of the world he knew, but it did not make the
bitter medicine of truth palatable enough to swallow. Thus,
in a final bout of "tinkerinq" Brecht introduced a poetic
element. addino sonqs and isolated verses to vary the texture, to make it "lighter and less tedious", in Brecht's words.
THEGOOD
WOMAN
OF SETZUAN
received its world premiere in
Zurich, Switzerland in 1943. Brecht was in California at the
time and could only send his good wishes for its success.
In preparing the working script for this production, I worked
from four different texts: Brecht's original Germanscript
of 1943, Eric Bentley's literal translation of that script,
Bentley's later acting version of that script (1948) and the
most recent published translation by Ralph Manheimin the
Vintage Books Brecht Collected Plays series.
Extensive cuts were made to tailor the script to our performance needs. As dramaturg, I was responsible for the final
acting version. I returned to Brecht's original text again
and again when making decisions such as where cuts should be
made, what the intent of a given scene was, how a word or
phrase was to be interpreted or rephrased for the sake of
clarity or poetry. Th1s work was on-going during the entire
rehearsal process providing the director with another pair
of eyes and ears in critical analysis.
During this process,
I saw the dramaturg as a promotor, a guardian and a guide into the text of the play. A dramaturg.workinq with.a director
in this capacity is a rewarding experience and, a tremendously
enriching one for the actors as well. Marilyn Skow
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This production is a participating entry in the American College Theater Festival. The aims of this national educational theater program are to identify and promote quality in college-level
theater production. To this end, each production entered is eligible
for adjudication by a regional American College Theater Festival
representative. The production is also eligible for inclusion at the
ACTF Regional Festival. Twelve ACTF Regional Festivals are
produced nationwide each year and from these festivals up to
seven productions are selected to be part of the non-competitive
ACTF National Festival at the John F. Kennedy Center for the
Performing Arts each spring. ACTF also sponsors regional and
national level awards,scholarships, and special grants to actors,
playwrights, designers, and critics.
Last year more than 580 productions and 13,000 students
participated in the American College Theater Festival nationwide.
By entering this production in ACTF our department is endorsing
the ACTF goals to help college theater grow and to focus attention
on the exemplary work being produced in university and college
theaters across the nation.

